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Nowadays, defining concepts no longer helps us
understand anything. The symbols and concepts around

us are like waves on the ocean, some rise, some fall.
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The theme of this exhibition is sculpture. But do these
works seek to overturn traditional notions of sculpture or
do they attest to the fact that sculpture has already lost
any concrete meaning? The artists don’t seem interested

in any of this.
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These seemingly innocent objects are personal
experiences that artists have materialized through
concrete artistic processes. They are performative tokens
crafted under the inescapable burden of conceptual

cognition.

XEEHZE Liu Xiaohui /Anna Hofbauer
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1. How does your work* relate to the human body?

2. How does your work* relate to your body?

3. Do you / How do you collaborate with artisans or workshops to produce
your work?

4. What is the smallest work you made until now? Would you describe it
for us?

5. What is the biggest work you made until now? Would you describe it for
us?

*work in the whole sense of work practice as well as piece/body of

work
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HU QINGYAN

1. They are bodies themselves.

2. “The shit of the artist” .

3. Sometimes | just sow the seeds. Sometimes | indeed am an artisan.
Throughout the process of sowing, weeding, watering, pest control
and so forth | am the only participant and implementer.

4, That’ s probably “A Story of Imitation” (2008-2010), a work |
have been working on intermittently for two years. The work started
with a piece of marble of 55 by 65 by 30 cm. | consecutively changed
this stone into various daily life objects: a packing box, bones, soap,
dice, a yellow bean. Finally | ground the bean into powder. At every
step | used the previous sculpture as material for the next object,
letting a new shape emerge out of it. This way the sculpture became
smaller and smaller, until the only thing left of the block of marble
were shapeless flakes and dust.

5. Although the works of the Empty Room series appear small in
terms of outer dimensions, their internal space is unfolding and
revolving endlessly. So conceptually its size is infinite.

KRIS LEMSALU

1. | try to make it nicer with some plastic.

2. It does not matter if it breaks, | treat it like mine.
3. 1 work together with my father.

4. Hole in a balloon.

5. Hole in a balloon.
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LIU XIAOHUI

1. These works were conceived as presents for my son. | hope he
likes what I like.

2. Ceramic works are often about temperature. These ceramics
connect with temperature through various concepts.

3. 1" ve made these works in my workshop in Zibo in Shandong
province. My friend Little Luan helped with the oven.

4. The smallest are these tiny ceramic animals and plants. Clay bodies
covered with colored glaze.

5. My largest works are paintings, which are not yet finished.

LAZAR LYUTAKOV
1. a) The same way any other commodity relates to it.

b)

c)
2. a) The same way it relates to the human body.
3. a) | produce my work by my own

b) | prefer using an existing object rather then assigning someone
to create a new one.

c) | appropriate things
4. a) The smallest exhibition space in the smallest town in a small
country, run by my grandmother.
5. a) The smallest exhibition space in the smallest town in a small
country, run by my grandmother in collaboration with over 50 artist.
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ANNE SPEIER

1. It can be used as a mini bar.

2. 1 made it with my bare hands. | cut it and sanded and oiled it. | had
to be quick, | just had one day time. It’ s small, so | can carry it. |
woudn’ t want it to be bigger.

3. 1 use a wood workshop sometimes, which belongs to an institution.
Other than that | don’ t collaborate at all ever, | just can’ t.

4.1 made a very small spoon once, which stands in a metal holder.

It” s made out of mahagony and has two spoon sides, a doublespoon.
It is leaning in this funny shaped metal holder.

5. The biggest work | made are some stairs, with paint dripping over
them. The piece was called , | ‘m going to Jackson, I'm gonna mess
around “.

They were just leading into the space, not leaning on anything. On
the back there was splashed yellow paint and some oak stick gave
them stability to stand.

On the front they were splashed with eggplant coloured paint,

and had a picture of caspar david friedrich lying on them. It was a
selfportrait of him. It looked like he was looking up the stairs.

At the moment | am making a very big collage though, maybe that’ s
even bigger. It’ s three meters wide, and has debating people on
them.
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MISHA STROJ

1. By making work | do shape my (our?) understanding of how all the
worlds bodies (body mountain, body river, body city, body neighbour
etc.) can be human. Or how they can be not human at all.

2. By making work | do become able to imagine a body of one ‘s
own. Like a stone falls off mountain, | (me?) try to fall off world.
3. Sometimes | do - by provoking execution of work due to artisans
plus artists shared habit; maybe logic. Besides | am trying to not
stand in the artisans way.

4. Unagitatedly | picked up and later dropped 5 nails in the opening
of a show. It seems the curator had forgotten them in the space while
installing. The work still disappears into the smallness of its body and
gesture.

5. Unagitatedly | picked up and later dropped 5 nails in the opening
of a show. It seems the curator had forgotten them in the space while
installing. The work still expands into the vastness of its potential.
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WANG GUANGLE

1. The size of my paintings always depends on my height and

the distance my arms can easily reach. That’ s because they’ re
characterized by the large amount of labor that goes into them, and
this saves some effort.

2. They are all hand-made, through pains taken, intense labor, so my
body is almost tied to the surface of the work.

3. I have worked with others only for two series of works. One series
was realized by remodeling furniture. Because I’ m not trained as
carpenter | needed help. The other series are the works for this
exhibition. Because | had no time, or because my partners had too
much time, | helped them use some of it up and then | compensated
them in return.

4, That would be a whetstone. Its diameter was 5 cm, and | attacked
it with a claw hammer until it was round and smooth. During the
process | imagined it being eroded by seawater for thousands of
years.

5. That would be a work on a wall. It was an ellipse of 5 meters high
and 18 meters long. With wall paint | drew the oval shape repeatedly,
every time a bit smaller than the previous round. After a month
hundreds of layers of paint added up to a small white mountain
extruding from the wall.
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WANG GUANGXU

1.1 don’ t know how my stuff relates to the human body.

2. My art has no relation to my body either. If it does, it’ s not
something | took in consideration.

3. No artisan or workshop works with me. Most of the time | take up
all kinds of trades. Where | live is my workshop.

4. Tiny works I’ ve made plenty. When | just started | only made
small objects, several centimeters in size. | refuse to describe them.
Objects speak louder than words.

5. The largest thing has been in my mind the whole time. | can’ t
describe that either. I’ m afraid of being plagiarized.
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Blackbridge Offspace is an artist-run, non-commercial space in
Beijing, China, initiated and run by Anna Hofbauer and Bianca Regl.
Located in Bianca Regl ‘s studio in Heiqgiao, it invites an artist-curator
every month to visually discuss a contemporary issue of his/her
interest. Curators are asked not to focus on singular positions but find
linkage between works which designate strong forms of contemporary
art production. The main emphasis of Blackbridge Off is to turn away
from artworks designed for the market and question notions relevant
to young and mid-career artists before and during their work.
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