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1 When you hear the word "stage", what do you think about, which
images and/or thoughts are coming to your mind first?

2 What do you like about the moment of being in a "black box", when you
watch a movie in the cinema?

3 How do you think about "audience"?

4 Are you "stage-frightened" yourself, — what happens when you step on
stage or a podium?

5 What has been your favorite movie moment until now?

KATRINA DASCHNER
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KATRINA DASCHNER

1 when i hear "stage" i get excited. i remember moments of sitting in
the opera without even knowing any plot of what is happening, but still
getting much involved just by the music and the singing (not so often by
the stage-design, which is usually very old-school at the opera). the fact
that people are performing "live" in this-very-moment triggers
something in me. it brings me in an exceptional mood when watching
others on stage, i can think about my own work very well, being taken by
the performance on some unexpected wave. i also do get some sexual
sensation out of live-performances, the situation of people being in this
body concentration of giving all artistic skills they are able to give in that
very moment and taking this risk of failure in public, that is pretty hot to
me.

2 ilove to be taken into a whole other story. the moment of anonymity,
not even seeing the other people in the audience. it still is the best thing
to do if i don’ t feel well. when i think about sitting in the movies, i feel

i can rest from my own life, take a break from it and go somewhere else...

3 i am kind of obsessed with "audience", what kind of role an audience
has and who they are to me when i perform, and what i am expected to
when being part of an audience.

i think what strikes me is the power of the viewer. and what happens
between performer and audience. it seems the audience is the main
protagonist in a show. which leads to questions of "do i really want to
have everyone in my audience when i perform? “. audience can be like
a light and easy affair or a pretty strong enemy who needs to be
overwhelmed. obviously a heterosexual white guy has such a different
point of view and power position than a queer afro-american woman for
example. the same performance could be read in so many different ways,
as everyone comes with other skills of reading codes and gestures and
movements ect.

4 i am extremely stage-frightened. the whole procedure starts when i
know the date of the next performance. when i think about it in advance
i always have this fear of failure, - of not being good THAT time. i did
about 100 performances until now and it never got any easier. i always
figure something out why i or some part of the performance THIS NEXT
TIME would be bad, really bad.

on the day of the performance i usually do a lot of bathing and taking
time for myself (body and mind), not very much of eating (the day after
show i LOVE eating, all tastes extra great!). The last 10 minutes before

a show are just horrible. on stage i need about 2 minutes, my gaze gets
wider i see everyone and then i start to enjoy it SO VERY MUCH! i get
this feeling of whatever i do is good, as people gonna think it should be
like that, it is meant to be like this, just because it is on a stage. i do not
feel any shame of my mind and body anymore, which is a very

powerful thing to me. all this women-beauty-shit disappears,

- i am katrina at her best - that’ s how it feels in the moment of
performing and maybe (when i am lucky) for a couple of hours
afterwards. for sure on the 22nd of june back in vienna i will suck on
stage...

5 my favorite movie moment was actually a couple of moments. i went
to this queer film festival called “identities” for the first time, meeting
all these other queers i could stare at AND seeing queer movies for 7 (!)
days. that was heaven. i still remember people‘s hair-cut or other tiny
details as my perception must have been in extra intense capacity, .
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1 My first image would be that of a “ Soundstage “, an empty room
that can be turned into any space possible for the production of film
or television.

2 The moment of being completely immersed in the story on the
screen.

3 | think the best of them.

4 Stepping onto the podium is fine, the thought stepping onto a stage
is freaking.

5 The moment | step into the movie theater.
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1 Stage is always connected with performance in my head. We play
different roles being placed under the spotlight in front of an audience,
and this can happen anywhere and anytime. In life, everyone is an actor
and will be put on "stage" at some point in their lives, it is a place where
we learn to expand ourselves, learn what else we can be and

maximize our potentials. Therefore, when | believe life is a performance,
| naturally look for the proper stage and audience. Sound, image and
video can make life immortal in some ways. So | took them as stages.
The feeling of a third person looking at you would be created during

a recording or photographing session.

2 | enjoy going to the cinema a lot. | find my ego dissolved in the
dark. My emotions are all for myself. Plus it’ s a good hangout to avoid
unnecessary conversation but spend some time with certain types of
friends.

3 | try to create more space, or leave more options for audience when |
make films. Audience will certainly have different perspectives from me.
That makes the work more interesting. In the meantime, | also need to
hold a strong voice. That voice is the root of my works. But after the
creating of the work, the work itself would have its own life. Audience,
at this stage, could interpret the work in the way they like.

4 | don’ tthink |l am a “stage-frightened” person. | do have to step
on stage or podium some time. | guess it depends on what kind of stage
and what | have to do on the stage. If | were confident enough to do
what | need to do, | would probably do it pretty well and forget about
being frightened and everything.

5 My favorite movie moment is when | am just by myself in a cinema.
| remembered | was crying for quite a while after watching

Anna Karenina. | was also surprised when | heard myself crying. |
cannot say it is my favorite movie. | don’ t even understand why it made
me cry. But | like how this moment surprised me and made me discover
some unknown parts of me.
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Blackbridge Offspace is an artist-run, non-commercial space in Beijing,
China, initiated and run by Anna Hofbauer and Bianca Regl. Located in
Bianca Regl ‘s studio in Heiqgiao, it invites an artist-curator every month
to visually discuss a contemporary issue of his/her interest. Curators are
asked not to focus on singular positions but find linkage between works
which designate strong forms of contemporary art production. The main
emphasis of Blackbridge Off is to turn away from artworks designed for
the market and question notions relevant to young and mid-career artists
before and during their work.
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The Great Stage

Transferring performance and theatricality as
well as the design of backdrops and set
situations into the cinematic space are central
themes of this

presentation.

An exhibition space always also works as a
stage on which gender-constellations are
designed

exemplarily; a playfield on which
power-relations and patterns of desire can be
negotiated and

renegotiated.

£i& Jenny Man Wu will be showing her new

film "Crime Scene “. In this work she
transfers text into the cinematic space via
sound files. The text could have been taken
from a script or from recorded live scenes.
One can hear conversations; yet the place or
the image of the protagonists remains open.
Thus the scenery is generated in the viewers
imagination, turning it into a transient place, a
void,

an ever—-changing spot being constantly
created in the mind of the viewer.

Dorit Margreiter deals with architectures

(of exhibitions). Meticulous cinematic
samples are generated, which allow
architecture or self-made settings to be trans-
formed into moving poems.

Every now and then performers move in se-
lective and minimal ways through these set-
tings wherein they serve more as the back-
drop than the

emotionally charged space itself.

I will show my new film " Parole Rosette “, in
which a group of 12 queer performers commit
themselves to a relationship with the Teatro
Reggio in Turin. The main protagonist in this
film is the theater itself. In the second film |
will be showing, titled " Flaming Flamingos “,
objects of the stage are filmed like performers;
the objects turn into

bodies.

The linkage between these three artists is a
moment of emptiness, of omitting something,
something of a blank space. They all deal with
the translation of one genre into another, as
well as with the analysis of different grammars
as language of film,

(sexualized) choreographies, or architecture.

Katrina Daschner

www.blackbridgeoff.com



