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THE UNIT OF "AMOUNT"
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The weight of an elephant is a world apart
from that of an ant, but the amount and
frequency of the ant’s steps is also a world
apart of those of the elephant.
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Here notions of "amount’ are like those
of ’labor’, measured in the density within
units of surface, or in even more abstract
definitions.
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Besides the obvious measurements of
weight and dimension, what comes to mind
is the amount of thought, the amount of

accumulated time, ballsiness, and intensity.
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Weightier than Mount Tai, as light as

a feather——all metaphors for amounts,
carrying along value orientations.
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The methods of measuring “amounts’ are in

By

the concept, in the eye of the beholder.

X|BERZE Liu Xiaohui

FEA ) FIVE QUESTIONS
1. IREHER ‘2 7

How do you understand

2. ZREMEIREP, RIMAERF “2” BEM?
How do you treat the issue of “amount” in your creative
process?

3. ARIAARBERB RO S EHEBAN AR RTAZY?
What part of your body do you feel is most intimately
connected with your artwork?

4. RIS E1E SR BISERL?

How do you decide an artwork is finished?

5 fRAA (HBERERFE ) (FRERNMAFEE TRIE?
Where does your artwork leave its mark on you, or where
do you hope it does?

“amount” ?
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HU QINGYAN

1. Each person’s body is a thing of amount, we also live in a
world of amounts.

2. Continuously making judgements on various types of
amount, that is, to measure.

3. Hands.

4. There is no way to change a work after it leaves the studio,
so it's usually “finished” the moment it's moved out of the
studio. On the other hand, a work is also a matter, as it goes
through life and death. It's a never-ending flowing matter.

5. Awork shapes my body while | create it. Apart from this
nonsense, the work is exchanged for money, then | spend it on
basic necessities to inhabit or wrap my body in, which may be
a more direct and intuitive mark.

KRIS LEMSALU

1+ 2. | take care that everything is floating and a little bit
bouncy before heading to the centre. Anytime ant can jump in
to the elephant suit and the elephant can do the same

3. Liver

4. It’s finished when the picture in my head is ready and all the
participants are happy and treated equally

5. He hit me and it felt like a kiss
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LIU XIAOHUI

1. “Amount” is a concept which | love, I'm often thinking about
it, but it is like an exclusive taste and a secret that you cannot
tell.

2. My understanding of it changes with different stages, this is
also the features which | find attractive.

3. Hands are expressive like a person’s face, the complexion
is different every day.

4. In some ways, each finish represents a failure, the reason
being the limitation of people.

5. My works and | have a close and inseparable relationship.

LAZAR LYUTAKOV

1. As an orientation point. But the amount of efforts one should
invest to understand it is probably the answer.

2. | pay a big attention to it. | like to observe it in a very fast
changing relation to ,quality”. Amount stands for quantity.
Speaking about the recent exhibition in Blackbridge Offspace,
| was very much interested in the amount of efforts necessary
to provide a certain quality.

3. This is the most interesting question |'ve been asked since
ages. | don’t know. | don’t think it is the brain or the penis, but
| am not quite sure who is writing now. Maybe it is my right leg,
which got broken 3 months ago.

4. | care about if a work is good enough be presented to

the audience, but | don’t think only finished works should be
exposed. Some works of mine have changed over the years,
depending on where and how they have been shown and
also because | kept changing things since the distance in
time gives me a better view. It is important to say, that | don’t
produce many works a year, in my case it is a slow process.
5. Nowhere, | think. Other things happening in my life leave a
much stronger mark.
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ANNE SPEIER

1. I think of people.

2. Just how | treat creativity in the amount of issues | process.
3. Most parts, besides the belly, the boobs, the bud, my hair.
4.1 can't answer that.

5. Flurry. | think it's easier to say in 10 years.
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MISHA STROJ

1. Like a falling drop of rain which looks down to an ocean that
is coming nearer and nearer | honestly do understand: that
once | was a cloud. The rest is learning to drown predictability.
2. Like a blind bird strolling on a cow's back. My feet are
reporting an endless chewing while | count my swallowed
attempts to fly. Making valuable encounters is like counting on
a cow's wing.

3. Intimacy like artworks suggest to the body to not fall apart.
Hallucinated locations of the artwork’s / intimacy’s infinite
impacts are places without names. Let us be all over! Like a
lady.

4. Ocean will hit me.
5. On us the cloud. Real cloud.
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SUN YAFEI

1. Thoughts during the production process, self-doubt and
self-denial, breaking the original order — the subsiding
amount will eventually become part of the work’s strength.
2. The creative process is actually the accumulation of all
kinds of “amount”.

3. Ears.

4. Without any polishing, say what you need to say in a
straightforward and sharp way, then the work is finished.
5. 1 often see myself as an instrument that makes sound
through the resonance of my body. In my work | hope to leave
traces of sound.
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WANG GUANGLE

1. Amount is a unit.

2. Something that happened once is as if it never happened, in
my work | use repetition to increase the amount. Still amount
is just a unit, | found that there can only be a repetition of unit
and time, never of content.

3. Hands.

4. When I'm unable to measure, | call that moment “natural”.
5. I make works hoping they can affect me, then | place this
effect in my life as a mark.
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Blackbridge Offspace is an artist-run, non-commercial space in
Beijing, China, initiated and run by Anna Hofbauer and Bianca Regl.
Located in Bianca Regl ‘s studio in Heigiao, it invites an artist-curator
every month to visually discuss a contemporary issue of his/her
interest. Curators are asked not to focus on singular positions but find
linkage between works which designate strong forms of contemporary
art production. The main emphasis of Blackbridge Off is to turn away
from artworks designed for the market and question notions relevant
to young and mid-career artists before and during their work.
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